








Enfin, permettez-moi de vous demander ce que
vous pensez des princes et princesses de Monaco
d’aujourd’hui ?

Jesuisauservicedu prince etj'ai,au-dela de l'attachement
personnel, une obligation de réserve. Mais le regard de
Uhistorien peut déja souligner la grande compréhension
du prince de la dimension pluriséculaire de sa fonction,
sa curiosité de découvrir les sillages tracés par ses aieux,
qui sont des clefs de compréhension du présent, tout en
tracant de nouveaux chemins, résolument tournés vers le
futur. C'est peut-étre la singularité de sa personnalité :
un regard prospectif pour les générations a venir dans le
domaine de 'environnement et, en méme temps, un solide
enracinement, parce que c’est un homme d'Etat empreint

Le palais Princier,
par Joseph Bressan. 1732.
Huile sur toile, 70 x 115 cm.
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d'une culture et d'une curiosité historiques, parce qu’il
sait que sa légitimité et, a fortiori, celle de son pays ont
été conférées par lhistoire. D'oU la nécessité, encore
une fois, non seulement de raconter Uhistoire, mais de
la mettre en contexte et en perspective, pour éviter les
lectures rapides et superficielles. Le prince souverain a
tout a fait compris qu'il fallait porter l'image de Monaco de
maniere transparente, qu’il fallait incarner et faire vivre
ce qu'est cet Etat singulier dans le monde d'aujourd’hui,
et qui pourrait passer - je dis cela sans jugement de
valeur aucun -, pour une survivance anachronique. Avoir
le regard tourné vers lavenir tout en étant bien ancré
dans le passé, un peu comme larcher qui, pour envoyer
loin sa fléche, doit bander son arc trés en arriére.

-> Thomas Fouilleron - Princes et princesses de Monaco,
Lavenement d’une dynastie (XIII*-XXI¢ siécles)

Vendredi 6 juillet - 18h30
Salle communale - Matignon, Bretagne
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Interviews with two guests of the Prince Pierre Foundation for this season’s
conferences: Eric Ruf, director of the Comédie-Francaise, and Thomas Fouilleron,
director of the Archives and Library of the Prince’s Palace of Monaco.

Eric Ruf, the conference you are leading at the Maisondes
OcéansinParisthis Aprilconcernsthe many“professions
in theater”. With your experience as an actor, author,
stage director, and director of the Comédie-Francaise,
how will you approach the conference?

I'll begin with how one actor who, after staying ‘in the
dark” when he relied on directors and stage managers,
developed the need to expand his spectrum. Having a
troupe and managing things was an early desire of mine.
Resident actors at the Comédie-Francaise stay longer
than artistic directors, and as a member | learned a lot
about budgets and organization. This explains why at
least half of the Comédie-Francaise's directors come
from the troupe.

Is this particular to the Comédie-Francaise?

Absolutely. It has the oldest active troupe in the world
(since 1680) with actors determining their own fate.
Every year all actors and members of the board are
democratically reviewed and together decide how to
organize the next year.

In an interview on France Culture radio, you spoke of
your quest for simplicity. You also quoted ‘The Satin
Slipper’ by Paul Claudel about how only joy, and not the
acceptance of sadness, brings peace. This is a far cry
from the tyranny often associated with educational art
establishments.

The idea of schools producing great artists through
tyranny is a myth. Besides, the Comédie-Francaise no
longer gives classes.Joy is essential in this profession,
which is how | came to speak of simplicity. Accomplishing
simplicity requires much work.

You joined the Comédie-Francaise in 1993, became a
member in 1998, and an honorary member in 2014, so
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you know it extremely well. You've experienced it from
every angle and in every state. What are your plans for
the upcoming seasons?

Offering variety is essential, such as with Moliere’'s Les
Fourberies de Scapin. Its costumes and sets encourage
parents to bring their children. One is never too young
to become a loyal audience member, and children enjoy
creativity. We have also invited the great contemporary
author Lars Norén to come adapt his text Dust. It is
equally important to welcome stage directors of the next
generation, like Marie Rémond.

Producing both family shows and contemporary theater
projects seems important to you.

One must find a balance. The Comédie-Francaise isn't
limited to a particular school. On the contrary, actors
can go from one repertoire, aesthetic or type of role to
another. This is extremely rare.

Returning to occupations in theater, there is often mention
of my multiple roles and | get asked about regrets. Tools
and timing may be different, but the responsibility of an
actor is basically the same as for a director, set designer
or theater manager. There are 400 of us at the Comédie-
Francaise handling fleeting issues. A tremendous
success can fall into oblivion. Other times, theater seats
aren't filled, but fifteen years later an audience member
remembers that performance above all.

The conference will also cover subsidies. They were
created a long time ago to support young, controversial
talent that a decade later found success. We no longer
can wait ten years for success and must rely on other
resources too. Whereas in the past our obligation was
success, today our obligation is triumph!

It depends on the audience. Curiosity makes them want
to go experience emotion. We have to make sure they stay
curious. This needs to be nurtured.

Once upon a time the Princes
and Princesses of Monaco

Thomas Fouilleron, why are you presenting the
conference Princes and princesses of Monaco - the advent
of a dynasty in the French town of Matignon in Brittany?
The Prince Pierre Foundation wishes to open up, and
as the Princess of Hanover reminds us in the program’s
preface,” Matignon used to be a stronghold of the
Monegasque dynasty. The Grimaldis descended from its
French aristocratic family when Jacques de Matignon
(who became Jacques | of Monaco) married the heiress
of the Principality in 1715. This allowed the dynasty to
continue. By marrying the princess heiress of Monaco,
Jacques de Matignon became Duke of Valentinois and
Peer of France, a long-sought distinction of Matignon’s
nobility. The Matignonnais of course know this story well,
and when Prince Albert Il paid an official visit there in
2012, he received a warm welcome.

Will you present in chronological order?

Yes | will, because the conference is about how the House
of Grimaldi obtained recognition from other European
powers and maintained sovereignty. Monegasque history
is unique in Europe, where small dynasties gradually gave
way to nation-states.

An array of charts, documents, images, and maps will
ensure that extensive knowledge is shared. The audience
is given vast access to information and sources.

It is true that Monaco’s history is often presented in
anecdotal fashion and remains poorly known.

The nation’s great story is typically limited to a few
highlights. | hope to make a modest contribution to
improving knowledge. The principality emerged as a full-
fledged state because it had something different. It is a
laboratory of European history.

Not being Monegasque yourself, where did your interest
as a historian come from?

My university studies, participation in symposiums, and
articles in scientific journals have all been about Monaco
and its princes. My PhD topic covered their culture,

sociability, and politics. The Grimaldis have always had
a committed interest to culture through patronage. This
is how, since the 17th century, they compensated for the
challenge of size, and achieved recognition as a solid
part of Europe’s aristocracy. This approach remains
fundamental to this day.

Monaco’s unique historical developments need to be
explained, all the more given today’s image of Monaco as a
casino and premium location for investment and residence.

Not to forget the Ballets Russes and Monaco’s artistic
effervescence.

Whichisveryimportant. Inthe 17th century, visitors marveled
at the many artistic riches possessed and the spectacles
given by its small court, as the Prince of Monaco acquired
numerous items of grandeur from European courts.

Are the historical documents and images for your
conference from the Archives and the Library of the
Prince’s Palace of Monaco of which you are the director?
Albeit essential it isn’t the only source. My documentation
also comes from the French National Archives, the
Diplomatic Archives of the Quai d'Orsay, and local funds.
When the sovereign prince visits places historically linked
to his family, | organize exhibitions, undertake research,
and handle publications with counterparts in the
museums and departmental or municipal archives. This
conference also resonates with the exhibition Princes and
Princesses of Monaco at the Forbidden City in Beijing.
Those who aren’t going to China will be pleased to see an
overview of exhibited items.

What do you think of the princes and princesses in
Monaco today?

As a historian, it is good to see the Prince’s curiosity for
history to improve comprehension of present times while
looking to the future, much like an archer pulling back the
bowstring to propel the arrow far ahead. The Sovereign
Prince said that Monaco’s history should be portrayed
clearly and in a way that brings its unique existence to life.

1. “The 2018 cycle continues this movement in Monaco and increases the presence of the Foundation by extending
it to Paris, Strasbourg, and Matignon, former stronghold of my Family ”, the Princess of Hanover about the new
season of conferences of the Prince Pierre Foundation of Monaco.

2. The forthcoming second part of the cultural exchange between the Grimaldi Forum Monaco and the Forbidden
City of Beijing, this unprecedented exhibition will take place in the prestigious Meridian Hall from September
until the end of December 2018. It will provide an overview of over 700 years of history of the House of Grimaldi,
the oldest European dynasty founded on the Rock of Monaco in 1297. Conceived in collaboration with the Prince’s
Palace and the contributions of many Monegasque institutions, this exhibition will be divided into four main
sections, as imagined by its curator, Thomas Fouilleron, doctor of history, director of the Archives and

the Library of the Prince’s Palace of Monaco.
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