


La Damnation de Faust, maquette de décor

San Francisco pour Roméo et Juliette. Méme si je n’étais
la que pour le spectacle de la fin et que je “couvrais” le
reste, j'ai eu la chance de pouvoir reprendre presque
toutes les répétitions en remplacement d'une premiere
distribution. Son style, et les nuances qu’il insufflait,
étaient fantastiques, vraiment trés subtils. Nous nous
sommes davantage concentrés sur la profondeur des
mouvements que sur les déplacements souhaités.
La production que nous avions proposée était tres
minimaliste, de sorte qu’il incombait au chanteur de
nourrir pleinement la théatralité. J'ai vraiment apprécié
ce style car il met en pleine lumiére le talent artistique
de chacun, tant vocalement que physiquement.
L'approche de Jean-Louis Grinda donne lieu a un bon
mélange entre ne pas en faire trop et ne pas en faire
assez. Il se concentre uniquement sur le chant, et la
beauté de la musique, pour vous porter au plus haut.

La Damnation de Faust, les 13 et 16 novembre
(19 novembre 2022 sur invitation du Palais)

Salle des Princes - Grimaldi Forum Monaco

Hommage a Raoul Gunsbourg - Dans le cadre des
commeémorations du centenaire Albert | &
A l'occasion de la Féte nationale monégasque

Réservations : www.opera.mc
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La Damnation de Faust, Faust - dessin de costume
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TO BE
OR NOT TO BE
FAUST?

Pene Pati

o mark the centenary of the death of Prince Albert |, the Opéra de Monte-Carlo, turns the spotlight back on an
historic event: the premiere of La Damnation de Faust by Hector Berlioz, produced by Raoul Gunsbourg, the iconic
director of the Opéra de Monte-Carlo. Almost one hundred and thirty years later, Jean-Louis Grinda, another iconic
director of the Monegasque cultural institution, has created a new production of this key work that represents the

peak of romanticism in Berlioz.

Before becoming Faust on stage, the great tenor Pene Pati draws on his own personal experience to give life, and

a voice, to one of the most complex characters ever created.

The character of Faust embodies an ambiguous and
touching hero: sometimes dreamy and aspiring to
serenity, he is also tormented to the depths of his being.
Faust represents humanity at its most paradoxical, both
turned towards the past and in search of an ideal. How
do you approach such a complex role?

The first thing | do when | play a complex role like this, is
that a few months beforehand, | try to put myself in his

position. | try to think about how | would react if | were
Faust. How would | react if | met the devil? How would
| react if | were given his opportunities and suffered his
demise. | go into the role as myself experiencing these
things rather than going in trying to be Faust. | don’t look
into the history of Faust and his backstory (again, this is
my own personal approach). | purely react to these things
with a blank mind. That way, his past does not influence
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La Damnation de Faust, stage set

my decisions. Then once that is all done, and | have an
idea, | try to find the similarities of my experience given
my past, vs Faust’s experience and HIS past. This brings
out a certain honesty in the character that the public can
truly understand and feel. | will never know what Faust
thought! So | shouldn’t try to emulate an idea to satisfy
the perception of Faust. | go at it as if it is happening to
me and how | would naturally react. | think we have all
experienced a moment in life where we would love to go
back in time to re-live a moment, or even alter it in our
favour. | think this complexity makes Faust interesting,
because he is an embodiment of every human’s desires.
The desire to change, the desire to be loved, the desire to
be young, and the desire to die a hero.

In musical terms, what are the major difficulties of this
score?

| think the most difficult aspect will be singing the
subtleties of the piece. French music is full of colour and
dynamics. These elements truly make the piece difficult.
The piece itself is not so demanding and not as high, but it
is a test of endurance since it is a very long role. In saying
this, | feel if the piece is nuanced correctly, it actually
assists in the pacing of the role.

Do you feel that this significant role will mark a turning

point in your career?
I dont think itis a turning point, rather it is a milestone in
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my career. | think turning point implies | will be heading
in a different direction after singing this, whereas | see
it as milestone where | will continue to be on the same
path, albeit more equipped after singing something like
this. | think it’s a milestone theatrically for me, more
than vocally, as most French roles | have sung have been
more the love-struck tenor, where Faust is an incredibly
complex character as mentioned before, which gives me
much more to work with.

Finally, can you say a little about meeting the director of
the Opéra de Monte-Carlo, Jean-Louis Grinda? What do
you think of his work and his approach to staging lyrical
works of art?

| worked with Jean-Louis Grinda once in San Francisco
for Romeo et Juliette. Even though | was only in the
one show at the end and covering the rest, | was very
fortunate to be able to take over nearly all the rehearsals
due to an indisposed first cast. His style and nuance
was fantastic and very minimal. We concentrated on the
depth of the movements rather than moving somewhere
simply because you were told to. The production we did
was very minimalistic, so the theatrics had to be evoked
by the singer. | truly enjoyed this style because your
artistry is fully on display both vocally and physically.
His approach is a good mix between too-much, and not-
enough. His focus remains solely on the singing and the
beauty of the music to carry you through.
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