


Xavier, will you be projecting drawings created live?

We initially talked about it, but ilia felt it had already been
done. It's true that quickly creating a drawing live on a
piece of white paper is imperfect. So | chose excerpts
from the graphic novel and ‘augmented’ them by
drawing over them on a tablet and recording this in real
time, which allowed us to set the images to the music
and light effects.

You must have made a drastic edit from your graphic

novel, which is 224 pages long!

| chose about twenty of the strongest drawings, each
summarising about thirty pages, for an hour’'s concert.

We wanted to create something visually ‘impactful’ that
could accompany the music.

Tell me more about the staging/set design.

ilia Osokin:

We think it’'s important for the subject to overflow from
the stage to the theatre. This is why we asked Jimmy
Boury to create all the lighting and video mapping that
produce an almost 4D effect. | will ‘perform’ the story
by reading excerpts from Winston Smith’s notebook.
We realised that some audience members won't have
read the novel, so we wanted to provide something extra
to help them follow the story. We are both present on
stage — Xavier guides us through the narrative, like

12 | dart & de culture

aurIBQIRS SUONIP? - 81S0D) JINEYX G

Big Brother, representing an external eye that controls
everything. The story is enhanced by lighting and staging
by Jossia Clément.

Xavier, reading 1984 was a real literary ‘shock’ for you
wasn't it?

Yes, | first read it as a teenager and it's the novel that has
had the greatest impact on me. I've always loved drawing
comics, and when | read this book | realised this was the
type of story | wanted to illustrate. | had to wait years for
the work to fall into the public domain so | could legally
adapt it, which was frustrating, but the long lead time
gave me the opportunity to think about it more fully.

ilia, how did you discover George Orwell's work?

I had seen Michael Radford’s film a long time ago. But
when | opened Xavier’s graphic novel and saw his images,
words and staging suggestions, | immediately started

hearing sounds — they could be oppressive, like the
sound of the city or the background noises in Winston’s
apartment. | was guided by two elements: the story of this

dictatorship and Winton’s transformation, and the love

story with Julia. You're not allowed to look at each other,

nor even think about it; the freedom to love is denied.

Xavier and | agreed that this was the most important
message to convey, that we must never come to this, even
if propaganda and war enrage us.

1984 is the quintessential dystopian novel. Were you
already interested in this genre?

Xavier Coste:

I think it's our favourite genre! Strangely, | hadn’t dared
tackle science fiction, and to begin with my readers were
a bit disconcerted, but | finally feel liberated and my
upcoming projects are more in this vein.

ilia Osokin:

My first live music album was about being lost in a future
without humans. | see myself as an explorer who travels
to the distant future and brings something back, as with
a time travelling machine. | think it's the same for Xavier,
so it seemed very natural to work together on this.

1984, Xavier Coste,
according to George Orwell

Abonnez-vous !
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