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Monet painted his � rst Water Lilies, he expressed his desire 
to create a room where visitors could sit and meditate, and 
described the prototype for these large format paintings. In 
our exhibition, visitors can also sit and immerse themselves 
in these works. We present the Grandes décorations in the 
context they were created – the garden at Giverny, during 
the First World War – via a new immersive system that 
collates paintings and period documents (photos, � lms and 
audio). This allows us to understand the full signi� cance of 
these works for Monet, since he wrote to Clémenceau that 
he was painting two Victory Day works. He therefore offered 
his Water Lilies to the nation to celebrate peace, and as a 
response to war. The Eden Monet cultivated should not be 
extracted from its time.

This is one of the key points of the exhibition. 
Yes. I wanted to communicate that Monet paints the 
moment and the light, and that his large format paintings, 
particularly the Grandes décorations in the Orangerie, are 
an ode to peace. The last room presents an un� nished 
Water Lilies painting that heralds Monet as a modern 
painter and a pioneer of abstraction. He painted the instant, 
then pure space, light and the elements to create this world 
of harmony. If there is one constant in Monet’s work, it is his 
vision of unaltered nature.

years apart. It’s an aesthetic shock that enables visitors 
to discover Monet’s work. In addition to this hanging, we 
also provide custom sound design. I would like visitors to 
be carried away by the quality of the masterpieces and the 
feelings they induce.
Once Monet realised he cared more about painting the 
atmosphere than the subject, he remained in Giverny and 
depicted the mirror of the water, and it was at this point, at 
the turn of the 20th century, that a revolution occurred in 
his concept of painting. Increasingly, he adopts an original 
point of view whose perspective is reduced to the point that 
he only paints a fragment of the water’s mirror. 
It’s this new side to Monet that we present in the following 
room, with a series of waterscapes representing this 
fragment. To say that Monet painted his garden in Giverny 
is reductive: when we look at all the paintings Monet made 
in his garden, none tells us what it really looks like. Monet 
does not depict or paint his garden, rather, it is the gateway 
to pure painting.

Until the beginnings of abstraction, and the Grandes 
decorations of the Musée de l’Orangerie in Paris… 
All this evolves very slowly. He starts with the campaigns, 
takes twenty years to arrive at the series, and another twenty 
to produce the Water Lilies in the Orangerie. In 1897, the year 

Agapanthes, 1914-1917, oil on canvas, 200 x 150 cm
Musée Marmottan Monet, Paris 

Study of Olive Trees, 1884, oil on canvas, 73 x 60 cm
Private collection, courtesy Blondeau & Cie, Genève
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